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Interviewer, Jera Chadwick


(Background voices throughout)

Sure, my name is Jera Chadwick.  I grew up in Arizona and my dad was a military.  I lived in Seattle; I lived in Alaska for 25 years.  
And we’re ____ ______ here.  We’re able to make hats again because of an Aleut elder named Andrew Gronhalt, who, in 1985, a former wooden boat builder, went around researching all the hats _____ collections he could get his hands on as well as stuff – written records, ____ graphic records, because he really wanted to kind of systematically figure out how the hats were built and hopefully reintroduce the art to the region.  Because I’d say, for 50 to 80 years, depending on the area, there really wasn’t much knowledge of how to make them.  Individual artists tried, some people carved out them out of stumps or chunks of food.  Some people tried to bend, but not all that successfully.  So at least in terms of my knowledge, there’s not many hats that were made up until probably the ‘80s when Andrew, about 1985, started figuring out and working in cooperation with Bill Holmes, a northwest coast expert, who primarily focused on bentwood boxes.  But Andrew was able to transfer those principles to the (background noise).

So first off, in 1988 and 1989, he taught at a really important symposium at UAF in Fairbanks with bentwood hat making and that’s when Gertrude Sevarney, you saw her boat crown ____ _______ ________ hat in the museum when you were there.  

Many artists learned from him and then have started teaching elsewhere within their own regions.  Andrew started – I run the University Extension Program for the Aleutian/Pribilof Islands _____ _______ Alaska and had Andrew begin teaching for me in ’90.  He taught for us for about seven years, maybe about 12 times here at Sand Point.  Here, King Cove, Sand Point, St. Paul and then did one of his apprentices, Patty Gregory, who’s not here, she’s weathered out.  She’s a primary local ____ another teacher ____ _____ ____.  I’m just an assistant.  She taught at many other villages as well.
So these are the three hat sizes that Andrew worked out first.  This is the short visor.  I don’t have – many of them bent and painted, but not here.  This would be a hat that someone just starting out would use, some young hunter would use.  And as he got more status and seal lion whiskers, he could graduate to this middle class person’s hat.  These are both _____ sizes here.  

And this is the longer visor that was pretty characteristic of the ______ people of Amack in Alaska and I think also _______ people from the Crinitzins.  It was only in this area, though, this _____ ________ large visor initially.  

I don’t have any copies of the full crown hat.  The kids here are working on visors.  I have another smaller group of kids working on miniature full-crown hats.  They look like little Dutch shoes, really, until they’re bent.  And we do have a few full-crown shapes that are ready to bend.  But they’re pretty fragile, so I don’t want to handle them.

The full-crown hat, in pre-contact times, according to _______ ____________ was worth three able-bodied male slaves.  And that was the most expensive thing in the culture.  You could get a good boat for one or two slaves.  

A little after contact, well, 60 years or so after contact ______ _________ the German was here and purchased a full-crown hat for 80 Russian silver rubles.  That was the equivalent, I’m told, of a middle-management salary for a year for the Russian-American __________.  And also according to some figures I got from one of the people at Fort Ross, 80 Russian silver rubles at the time, in 1812, was worth approximately $60 USD.  That was a considerable sum.  So the hat held it’s value after contact and even today is quite a really fine collective full-crown hat is $20,000 to $40,000 by a master artist such as St. Gertrude Sevarney _____ ________ to show at the museum.  

So that’s pretty much all I know.  

[End of Audio]

www.escriptionist.com

Page 1 of 2

