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A good many musical themes have beeii borrowed from the repertory of 

weather. One mell-known examplo i n  c l a s s i c a l  music is %ha "Haflstom Chomslr in  

Handell s ItIsrael i n  Egypt. 1: In Beethoven1 G '!Pantera1 Sympho3y, 11 according to  D. 3'. 

Tovey, Itat l e a s t  four  d i f fe ren t  incidents f a i t k f u l l j r  portray not only the f i r s t  drops 

of rain and the d i s t a n t  thunder, but a l l  the fee l ings  of depression and appreheiieion 

they inspire.  It 

An h g l i s h  wri ter ,  Cicely hh Botl-ey, says:: ':Baethoven employs the piccolo 

in order to depict the whistl ing of tho wind. This instrument i s  used f o r  t h e  sane 

purpose by bagner i n  'Tile Flying Dutchman.1 

that  depicted i n  the prelude t o  Magnerls IValkyrie.' Tl?+ staccato scale played i n  

One of tine f l n e s t  stoims i n  music i s  

the bass by the s t r ings  gives the dul l  mollotony of the pouring rain;  tha other  in- 

struments j o i n  i n  as the storm r i s e s  t o  i t s  climax n i t h  a long r o l l  of thuqdei- on/ 
the 

kettledrums. Both Chopin and De?mssy have recorded t h e i r  impressions of a rainy day 

i n  pianoforte music; the former i n  the IRaindropJ Pielude, the l a t e r  i n  tun jaydin 

sous la  pluie .  1 I f  
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